
 



Guido Bonacci and The Great Theatre of the World 
Guido Bonacci was born in Rome in 1964. His 
artistic style is reminiscent of the Renaissance 
some 400 or 500 years ago – eclectic and 
versatile, in the line of Leonardo Da Vinci for the 
many diverse forms in which he brings art to life. 
He was trained as an archaeologist, a profession 
he practiced for only a few years before 
dedicating himself exclusively to producing art, 
home furnishings and a wide variety of cultural 
events. 
 
Instagram: @guidfbonacci 
 

 
Guido Bonacci was just a child when he used to dismantle his toys on a little wooden table and put them back 
together again; and from then on he has never stopped building his own ‘worlds’. This creative urge has been 
informed by his natural, deep interest in artistic and craft activities, by studying archeology at Rome University 
and by his work as an archeologist - a humanistic discipline inextricably linked to the manual physicality of an 
archaeological dig and the direct contact with materials which embody the history they reveal. In Bonacci’s 
creations we perceive, via the natural and artificial objects he selects from the world around him, the intense 
physical relationship he has with the raw materials themselves, a bond that overwhelms the senses, a bond 
that can be compared with the intensity of emotions that occurs between an artist engaged in an action painting 
and the colour being used, or between a sculptor and his or her chosen material. In his multifarious creations, 
we could almost define Bonacci as set designer, so much does scene-setting prevail. 

 However, he is totally in command of the whole process, because he not only designs his scenes and 
installations, but he actually creates, one by one, all the elements he needs, organizing the relationship between 
the constituent parts to form meaningful connections. When he is constructing, searching for, and encountering 
objects and curiosities from all around the world, be they simple of complex, and collecting them together, this 
is not just a task done for its own sake. He is of course a collector, but he is a collector with a very particular 
aim - his collecting process has become his main creative resource, the palette from which he chooses his 
colours: the wood, the stone, the clay which he works on and transforms. When he makes objects out of 
chromatically rich and sparkling materials to form his complex designs, Bonacci rises above the age-old 
argument of form as function versus pointless ornament. His designs link to the poetics of Piero Fornasetti, or, 
more recently to the artists of the Carpenter’s Workshop Gallery, a group of innovative art and design galleries. 
Pure function is plunged into crisis and is replaces by the object’s inherent capacity to evoke other worlds, to 
create bizarre realities, worlds placed in a historical and natural context, but filtered through its own imagination. 

This aggregation of objects sometimes recalls a Wunderkammer or Cabinet of Curiosities. In the moment of the 
artistic ‘happening’ Bonacci’s exoticisms never fail to astound, to instill in the viewer or participant an 
uncontrollable joy. Still lives emerge from their frames, villages sit on stilts, diadems are made for exotic 
princesses, there are futuristic compositions made for pop up events, or fantastic scenes of distant lands or 
enigmatic worlds, miniature altars, and castles you can imagine populated by people and stories and hot air 
balloons designed to float amongst flying fish.  

The aim is not only to surprise and amaze. Bonacci’s voyages are a mirror on the soul, a stage for multiple 
visions of life itself. So many real and metaphorical theatrical sets, animated by the gaze and the interactions 
of the viewers themselves. These communicate our happiness and our complexity as human beings. And by 
alluding to Calderon de le Barca’s play, The Great Theatre of World, Bonacci evokes its protagonist ‘The World’ 
and creates a theatrical stage ready for all of human existence. 

Daniele Ferrara, Director of the Polo museale del Veneto 

(Translation: Julia Starr Keddle) 
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